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PROVENANCE 3000, gift, Sally R. Roberts (Princeton, NJ) to

Princeton University.

SHAPE AND ORNAMENT  Single fragment from ovoid body of
what is most likely a lebes gamikos. Interior reserved. No
ornament preserved.
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SUBJECT  Portions of two women wearing chitons and snake
bracelets. The woman at the left stands in profile to the right
and holds in her raised right hand an exaleiptron decorated
with dots. Her left arm is also slightly raised, and it is possible
she carried something in it as well, such as a fillet or sash. At
the right is a woman seated on a klismos in what is most likely
a three-quarter view with her body facing right, but turning
her profile head back over her right shoulder to look at the
other woman. Her hair is pulled into a chignon supported by
a broad bandeau. An object, perhaps a sash or a sakkos, hangs
at the top of the scene.

ATTRIBUTION AND DATE [n the manner of the Meidias

Painter. Late fifth century BCE.

DIMENSIONS AND CONDITION 5.7 x 4.9 cm; thickness 0.2 cm.
Mended from four fragments, broken on all sides. Significant
incrustation on the outside, mostly between the two figures,
but also on the neck and chest of the seated woman.
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COMPARANDA  The thinness and curvature of the wall
suggest that the vessel was a rather squat, closed shape, very
possibly a lebes gamikos, as also suggested by the subject. A
large number of late hfth-century lebetes gamikoi are in the
manner of the Meidias Painter: for the painter and his circle,
see ARV? 1312—32, 1690, 1704, 1708; Paralipomena 477-79;
BAdd* 361-63; L. Burn, The Meidias Painter (Oxford, 1987).
No lebes gamikos has been attributed to the Meidias Painter
himself; for those in his manner, see M. Sgourou, “Attic
Lebetes Gamikoi” (PhD diss., University of Cincinnati, 1994),
135—42. The style of the figural drawing on Princeton’s
fragment is simpler than on many vases in the manner of the
Meidias Painter, although the facial details find parallels:
cf. Athens 1659 (ARV? BAPD  220560).
Compositionally, the scene resembles that on other lebetes
gamikoi in the painter’s circle, with a seated woman receiving
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gifts, including large exaleiptra, from a standing attendant:
cf. Athens 1658 (ARV? 1320.1; BAPD 220542); Athens, Benaki
Museum 35420 (CVA Athens, Benaki 1 [Greece 9], 30—40, pl.
33.1-2; BAPD 9029967). Although the seated woman in such
scenes often faces forward, her backward glance toward an
attendant is not without parallels: cf. the oinochoe Newcastle
295 (Paralipomena 479.44 bis; BAPD 34004s). Judging from
such examples, it is likely that the scene on Princeton’s
fragment continued around the vase and included other
standing women bearing gifts, and possibly flying erotes.
Beazley noted that vases in the manner of the Meidias Painter
“differ widely from one another” (ARV? 1315), and the artist in
this case could have been one of the lesser followers of the
master.

The lebes gamikos seems to have functioned as a kind of
standed louterion, which served as a receptacle for bathwater
the other major the
loutrophoros. For lebetes gamikoi, and in particular their

transported  in nuptial ~ shape,
connection with marriage, see D. M. Robinson, “A New
Lebes Gamikos with a Possible Representation of Apollo and
Daphne,” AJA 40 (1936): s07-19); Sgourou, “Lebetes
Gamikoi”; M. Sgourou, “AéBnteg yopikoi: O ydpog kat 1
QTTIKN KEPOELKN TIOPAYWYH TWV KAACIKOV Xpovwv,” in
Athenian Potters and Painters, 71-83; M. B. Moore, Attic Red-
Figured and White-Ground Pottery, Agora 30 (Princeton, NJ,

1997), 18—20. For a recent discussion of the findspots of lebetes
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gamikoi, see V. Sabetai, “The Wedding Vases of the
Athenians: A View from Sanctuaries and Houses,” Métis, n.s.
12 (2014): s1—79. The shape also has been associated with
weddings on the grounds that scenes painted on them are
mostly nuptial, with a seated bride receiving containers from
various attendants, some of them possibly wedding gifts:
bottled scents, baskets of textiles, jewel boxes, and mirrors.
Flying erotes often accompany the mortal women and make
the nuptial context explicit: cf., inter alia, in the manner of the
Meidias Painter, Berkeley 8.48 (ARV? 1322.13; BAPD 220562).
In addition, when the shape is included in painted
representations, the scenes are always nuptial.

Although only a portion of the full scene is preserved on
Princeton’s fragment, the seated woman and the attendant
firmly establish a domestic setting and likely the preparation
for the wedding. If this is the case, the seated woman is
probably the bride. On the other hand, there are no explicitly

nuptial elements present, and the vase could have depicted a
more generalized scene of adornment; for this distinction, see
S. Lewis, The Athenian Woman: An Iconographic Handbook
(New York, 2002), 142—4s. For discussions of nuptial
iconography, see Burn, Meidias Painter, 81-86; ]. H. Oakley
and R. H. Sinos, The Wedding in Ancient Athens (Madison, W1,
1993), 11-21, 43—47; V. Sabetai, “The Washing Painter: A
Contribution to the Wedding and Genre Iconography in the
Second Half of the Fifth Century B.C” (PhD diss., University
of Cincinnati, 1993), 26-128; id., “Aspects of Nuptial and
Imagery in Fifth-century Athens:
Interpretation and Methodology,” in Athenian Potters and

Genre Issues of
Painters, 319-3s; R. F. Sutton, “Nuptial Eros: The Visual
Discourse of Marriage in Classical Athens,” JWalt 55-56 (1997~
98): 27-48; A. C. Smith, “The Politics of Weddings at Athens:
An Iconographic Assessment,” Leeds International Classical
Studies 4 (2005): 1-32; Smith, Religion in the Art, 252—64.
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